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Modulo CLIL di Storia dell’Arte in Lingua Inglese
“THE IMPRESSIONISTS AND CLAUDE MONET”

o 4 ore introduttive di lingua

« Trattazione dei contenuti;

« Introduzione della terminologia tecnica;

« Attivita di consolidamento contenutistico e linguistico.
Raccolta dati, produzione finale e verifica:

« Raccolta dati attraverso 1’utilizzo di work-sheets;

« Produzione di “output” individuali, di coppia e di gruppo;
« Verifica finale di contenuto e di lingua.

STRATEGIE
METODO
TECNICHE
ATTIVITA

« Attivazione della Metacognizione;

« Creazione di aspettative precedenti I'input e successive
di consolidamento;

o Input ed output comprensibili, ridondanti, comprendenti
elementi extralinguistici e non verbali (immagini, mappe,
grafici, video, etc.);

« Attivita ricettive e produttive;

« Attivita individuali;

« Apprendimento cooperativo di gruppo (Cooperative

learning);

« Apprendimento cooperativo di coppia (Peer tutoring);

« Apprendimento attraverso l'attivita (Task based

learning; Flipped classroom);

« Attivita laboratoriali (disegno, costruzione di modelli,

« Scaffolding (Percorsi didattici d'impalcato);
« Attivita di verifica.

TEMPI « 12 ore modulo disciplinare
« 4 ore di verifica finale a cura di entrambi i docenti
o Classe
« Aula video
pRee o Laboratorio (con disponibilita di tavoli di lavoro e
strumenti informatici)
Di disciplina
o Premesse storiche (il Realismo, la fotografia, la Parigi
dell’800),
« Presupposti artistici (le Salon e 1’accademia, la scuola di
Barbizon, la teoria del colore),
« Gli Impressionisti (ideali comuni e differenze artistiche, la
pittura “an plein air”, la tavolozza impressionista),
o Claude Monet (1840-1926) (Impressionista per la vita, la
CONTENUTI luce, il colore, la pittura in serie, ’acqua e le ninfee di
Giverny)
Linguistici
« Terminologia tecnica specifica;
« Terminologia relativa alla contestualizzazione storica
del periodo;
« Strutture linguistiche relative alla comunicazione di
eventi passati.
e Unitd di apprendimento in una 4 classe del Liceo
Scientifico
« Secondo periodo dell’anno scolastico
STRUTTUBA « Coinvolgimento di 2 docenti: Lingua inglese e Storia
(organizzazione

didattica del modulo)

dell’Arte;

e 4 ore introduttive di Lingua Inglese;

« 12 ore di Storia dell’Arte in LS;

e 4 ore: verifiche e valutazioni finali a cura di entrambi i
docenti

PERCORSO

Introduzione:

« Introduzione al tema partendo dalle conoscenze della
classe;

« Ricognizione delle competenze linguistiche;

« Breve excursus storico per immagini.

Sviluppo dei contenuti:

STRUMENTI
MATERIALI

« Fotocopie e work-sheets;

« Libro di testo e testi in lingua straniera;

« Materiali per attivita di laboratorio;

« Macchina fotografica;

« Computer con collegamento ad internet;

« Proiettore, schermo di proiezione, altoparlanti;
« Presentazioni in Power Point;

« Materiale video, audio, siti Web;

« Schede per attivita di laboratorio e di cooperazione;
« Schede di verifica (iniziale, in itinere e finale);
« Presentazioni, cartelloni (da parte dei discenti)

Schede finali di verifica, valutazione ed autovalutazione (del
percorso, dell’apprendimento e del raggiungimento degli
obiettivi prefissati).

PREREQUISITI

Linguistici:
B2 (con alcuni studenti B1) del QCER (quadro europeo di
riferimento per la conoscenza delle lingue).




Disciplinari:

conoscenze, competenze e capacita in merito ai contenuti
della disciplina, all’'uso della terminologia specifica, capacita
di lettura ed analisi di opere pittoriche in genere, conoscere la
Storia europea del Settecento e dell’Ottocento, il
Neoclassicismo ed i canoni accademici in arte.

« Partecipare attivamente alla discussione in classe.

Poter contribuire alla discussione esprimendo il proprio punto
di vista.

Trasversali:

saper impostare 1’esposizione in maniera personale, avere
capacita sintetiche, analitiche, critiche, artistiche, logiche,
organizzative, individuali e di cooperazione, saper collaborare
con i compagni in gruppi pill 0 meno numMerosi.

OBIETTIVI
DISCIPLINARI

« Conoscere lo sviluppo storico che ha portato
all'lmpressionismo;

Comprendere le implicazioni culturali, artistiche e
tecniche che ne precedono la nascita e ne affiancano il
percorso;

Conoscere I'lmpressionismo ed il ruolo di C. Monet al
suo interno;

Saper leggere, analizzare ed apprezzare criticamente le
opere artistiche dei maggiori esponenti;

saper distinguere materiali, tecniche e caratteri
stilistici;

Saper impostare 'esposizione in maniera personale,
avere capacita sintetiche, analitiche, critiche, logiche,
organizzative, individuali e di cooperazione e
collaborazione di gruppo.

Consapevolezza del ruolo e del patrimonio artistico presente e
passato quale testimonianza di idee e di ideali in cui
riconoscere 1’altrui e la propria identita.

SVILUPPI
CULTURALI

« L’arte dell’Accademia ed il Salon di Parigi;

« La Parigi del barone Haussmann e di Napoleone III;
« Pensiero positivista e nascita delle scienze umane;
« [l Naturalismo francese ed il Verismo italiano;

« Lateoria dei colori;

« Tecniche di stampa in quadricromia.

Comprendere, e saper argomentare in LS, come
I’Impressionismo abbia scardinato 1 canoni estetici e
linguistici dell’Accademia, aprendo la strada all’arte moderna
e contemporanea.

OBIETTIVI
LINGUISTICI

« Reading/Listening/Speaking

« Conoscere la terminologia specifica del contenuto;

« Saper utilizzare la terminologia appresa;

« Saper comunicare correttamente un contenuto tecnico;

« Sapersi esprimere utilizzando le strutture apprese e la
terminologia tecnica specifica;

« Comprendere i concetti di base in discorsi complessi,
concreti ed astratti, espressi in linguaggio comune,
anche in discussioni tecniche nel proprio campo di
specializzazione;

« Seguire discorsi estesi di argomenti familiari;

« Capire rapidamente istruzioni in linguaggio corrente;

« Leggere testi relativi agli argomenti dati, in maniera
autonoma comprendendo i significati essenziali;

OBIETTIVI
COGNITIVI
TRASVERSALI
ED ABILITA’

Conoscenza:

« definire il lessico specifico del percorso;
identificare le caratteristiche salienti;
acquisire nomi, fatti e informazioni;
acquisire regole;
riconoscere i processi;
ricordare i criteri;
acquisire i procedimenti;
riconoscere gli elementi principali;
identificare le interrelazioni.
Comprensione:

« dire con parole proprie le definizioni;

« interpretare i fatti essenziali e fare relazioni;
« valutare le implicazioni.

Analisi:

« identificare gli elementi;

« dedurre le conclusioni;

« analizzare le relazioni;

« distinguere le tecniche.

Sintesi:

« riferire in merito a fatti specifici;

« produrre un lavoro;

e proporre operazioni;

« produrre schemi

Valutazione:

« argomentare e relazionare in maniera pertinente.




CONTENT

VISUAL Historical, artistic, cultural, technical development
reading, writing The role of C.Monet within the group
Analysis of paintings

Logical, critical, synthetical review

J

CLIL LESSON PLANNING LANGUAGE
AUDITIVE

SOCIAL AND METACOGNITIVE SKILLS
Knowledge and participation in learning
Control of the cognitive process
Flexibility, cooperation and authonomy in learning process

I S——
AL E Key words, Cognitive academic language profiency
listening, talking Comprehension of concrete and abstract concepts
Critical and descriptive language
J
PROCEDURE

KINAESTHETIC
practical, phisical activity 1. SCAFFOLDING AND INTRODUCTION TO TOPIC

J

2. KEY WORDS AND KEY CONCEPTS

3. CONSOLIDATION AND REVISION

4. CULTURAL CONNECTIONS

5. TESTING, ASSESMENT AND EVALUATION




IMPRESSIONISTS AND CLAUDE MONET (Parigi 1840-Giverny 1926)

contents

(Realism in the arts)

JL Invention of FotographyJ

Paris in '800

’/("Le Salon": Corservative and academic art]
2. ARTISTICAL PRECONDITIONS [The Barbizon school of paintersj
% rl—vhecolourtheory

. A[Impressionist palettej

3. THE IMPRESSIONISTS (Painting "outd ..]
| Painting "outdoor

1. HISTORICAL BACKGROUND

Common ideals and artistic differences]

[Forever Impressionist)

4. CLAUDE MONET (Paris1840 - Giverny1926)

[Haussmann’s renovation of Paris ) [Light and colour: the series painting)
o : : - The chall f paintin ter
[Pos1t1v1sm and birth of Social scwncesj ¢ challenge ol painting water
movement, transparence and reflexion

[French "Naturalism" and Italian "Verismo" 5. ALTERNATIVE SUBIJECTS

{Printing technologies and Quadrichromy]/




( aims )

awareness of previous knowledge]

[arousing student’ curiosity}

| writing

(o :
jthlnking about the tOplC]

reading . .
cooperative learmng]
writing I
[interpreting Visuals]
speaking |

recognizing and learning key expressions]

consolidating key WOI‘dS]

listening
using ICT
(Information and Communication Technology)

[consolidating new information]

speaking

[researching new informationJ

learning by doing]

listening

(‘writing |

[awareness of the content learned during the lessonJ

awareness of cognitive process}

able to control cognitive processJ




ATTIVITA’ E MATERIALE PER LO STUDENTE

A) Answer the following questions:

a. Describe the shapes that you see.

b. Notice brushstrokes of warm colors next to brustk&ts of cool colors.

C. Name two colors that contrast.

d. Where do the colors contrast?

e. Do you see any outlines?

f. Look carefully at the textures of the plants, rqokater, and sky. How do the
brushstrokes describe different textures?

B) Imagine to jump into the painting and write arggraph that describes the
experience:

g. how do you feel to be on these cliffs?

h. What would the ground feel like? Is it warm or ¢dol
i Where is the light coming from?

j- How does the scene smell?

k. How is the weather?

Subject

This cliff painting is one of a series created aaiBval, just south of Fécamp on the
Normandy coast. It reflects the artist's philosoghgt “landscape is nothing but an
impression - an instantaneous one.” Monet waitedl aatched the shifting sun and
shadows and then quickly brushed in the momentdreed. He liked to paint the same
scene many times so he could study the effecthaiging light and weather. Children
frequently trailed the artist and carried his caesa

Style

The writer Guy de Maupassant also followed Monehim quest for impressions and
vividly described the artist’s gifts: “He would fiaip with a few strokes of his brush
the falling sun ray or the passing cloud, leaviegla the false and conventional. | saw
him seize a sparkling downpour of light on the whitiff and fix it in a shower of
yellow tones which made the effect of this fleetamgl blinding marvel seem strangely
astonishing.” This painting is Monet'’s reactionadrisk spring day at Fécamp, as the
breeze ruffles the sea, and clouds tumble by inumirnous sky. Like a true
Impressionist, he has applied brushstrokes ofidmill blue, green, and yellow in
contrasting patterns. Some viewers can see anikeasthapes in the rocks of The

Cliff at Fécamp - perhaps the only sign of life anscene that is without human
evidence. The swirling ambiguity of cliffs and sealizzying and adds to the sense that
we are there. Notice the off-center compositiothef cliffs against the sea. Like other
Impressionists, Monet was probably influenced by #symmetrical compositions of
popular Japanese wood-block prints.

Artist

Technological advances - portable easels and m#tes that stored paint indefinitely

- allowed Impressionists like Monet to take extahgainting trips outdoors. A wide
range of pigments was also available, though Masetl a small, typical Impressionist
palette of eight to ten colors. “The real pointg Wwrote a friend, “is to know how to use
the colors.” Despite failing eyesight, the artiatried well into his eighties. The public
discovered his work by 1890, and his fortunes dyickproved.

By 1920, the painter who once had struggled to &weticlothe his family complained
about the “too-frequent visits from buyers who oftsturb and bore me.”

Ricerca l'immagine relativa allopera a te assegnandica la data della sua
realizzazione ed analizzala seguendo le modal@draccia dell’esercizio precedente.

1. Women in the Garden 15.The Walk, Woman with a
2. Garden at Sainte-Adresse Parasol
3. The Beach at Sainte-Adresse 16. Saint-Lazare Station
4. Garden at Sainte-Adresse 17.Camille Monet on her Deathbed
5. The Beach at Trouville 18. Study of a Figure Outdoors
6. Hotel des Roches Noire, (Facing right)
Trouville 19. Study of a Figure Outdoors
7. La Grenouillere (Facing left)
8. Bathers a La Grenouillére 20.The Portal (grey weather)
9. Impression, Sunrise 21.The Portal Harmony in Blue
10.The Promenade at Argenteuil 22.Water-lilies
11.Regatta at Argenteuil 23.Houses of Parliament, Effect of
12.The Port at Argenteuil Sunlight in the fog
13.Poppies at Argenteuil 24.San Giorgio Maggiore
14.The Railway Bridge at 25.Luncheon on the Grass
Argenteuil

Alla fine della ricerca ogni allievo sara invitatorelazionare oralmente alla classe il
risultato della sua ricerca/analisi.




o _ alm; :

interpreting V1sual

|

cooperative learning]
writing

consolidation and revision)

getting new information]

/(

reading

matching
exercise

speaking )

listening |

M)

recognizing and learning]

—{ comparing paintings]

focusing on key conceptsJ

)

‘{understanding and recognizing]

writing

[expanding and consolidating content]

[remembering and revising information]

listening '[

(prerequisites for flipped classroomJ

( get in confidence with american accentJ




Look at the three paintings by realist artists pravide an oral description following questions
as:

PAINTING REAL LIFE

* What scene is represented in the picture?

* What do the figures look like?

* What visual clues does the artists provide thagesptheir social conditions?
* What can you say about the setting?

Read the following paragraphs and match them toigie pictures of the previous activity.

A. Although inspired to a famow®ncert champetrsupposedly by Tizian, this painting
raised a hostile response from the critics. Thepmsition shows two elegantly dressed men
engaged in conversation with a naked woman whdkrjpcking in a wood. In the critics’
opinion, the female nude should only appear in wigiical scenes. Besides, the girl stares
provocatively at the viewer in what seems an itidtaand the handling of colour has totally
dismissed middle tones as well as contour lines.

(Edward ManetPejuneur sur I'herbel863. Oil on canvas, 208x264 cm. Musée d'OrsagisP

B. This canvas is a dignified representation of haodkearried out by contemporary peasants.

The monumental female figures solidly occupy theedoound engaged in their daily task.

They are bathed in the bright glare of the earlynmimy so that deep shadows partially hide
their bodies. The artist’s intention was not toiaehl a celebration of rural life but rather show

the dignity of humble workers.
(Jean-Francois MillefThe Gleaners1857. Oil on canvas, 83,5x111 cm. Musée d'OrBayis).

C. This artist was well-known for the caricatures ohtemporary political people or events. In

this work he deals with an everyday urban scenese/lpwotagonists are the poverty-stricken

passengers packed in a public railway car travgltowards their menial destinations. This

painter usually chose his models from real lifdeatthan having professional models posing

in his own studio.
(Honoré DaumierThe third class carriagel863-1865. Oil on canvas, 65,4x90,2 cm. Nati@wllery of Canada,
Ottawa).




E. Manet ed analisi dell'opera Bar at the Folies-Bgere
('insegnante legge il seguente testo mentrelligiviiosservano la proiezione dell'immagine)

“French painter Edouard Manet presenteBaf at the Folies-Bergére at the 1882 Paris
Salon exhibition just one year before his deatte Bhinting is the culmination of his interest
in scenes of urban leisure and spectacle, a sutijeche had developed with Impressionism
over the previous decade. The painting is a mastghat is exhibited in Courtauld Institute
of Art Gallery in London.

The Folies-Bergere was one of the mosbaekte variety-show in Paris, showing
entertainment ranging from ballets to circus aétsother attraction was the barmaid, who
many contemporary observers supposed to be awaitbtlandestine prostitute. By painting
one of these women and her male customer on ansingpscale, Manet introduced a moral
suspect. By treating the topic with seriousness laiiliance, Manet was remembered as the
heroic "painter of modern life" by critics like Othes Baudelaire.

In addition to the social tension evokedthe painting's subject, Manet's composition
presents a visual puzzle. The barmaid looks dyexttthe viewer, while the mirror behind her
reflects the large hall and patrons of the Foliesg8re. Manet seems to have painted the
image from a viewpoint directly opposite the bamnaet this viewpoint is contradicted by the
reflection of the objects on the bar and the figuoé the barmaid and a patron on the right.
Manet seems not to have offered a single, detetmipasition from which to make sense of
the whole.

The more one reflects on Manet's paintihg,more difficult it is to find the logical key
of reading it and the more conscious and uncereirbecome of our position as spectators.
Manet's work becomes a deep question of the dobking itself”.

Answer the following questions:

The visual and psychological ambiguitiesfoBar at the Folies-Bergereave prompted many
questions:

» How do we describe the barmaid's expression?

« What is the nature of the viewer's relationsbihie barmaid?

* What is happening between the barmaid and thereflatted in the mirror?

« If we see the man's reflection in the mirror, why't his figure also visible in front of the
bar?

* Why is there no indication of the balcony walkway which we imagine the man or
ourselves, in the mirror, to be standing?

« Why are the reflections of the figures and $ifil objects displaced so far to the right?

* What do you make of the painting's visual andcpsjogical ambiguities and what's your
reaction to the painting?

Ascolto dell'intervista alla curatrice della mostra (3 minutes): Curator Scott Allan
discusses the visual inconsistencies in the pairgifAmerican accent)

http://www.getty.edu/art/exhibitions/manet_bar/audnanet_bar.html




0
LLS. Scientiﬁco, Linguistico, delle Scienze Umane, Classico 4) Albert Wolff after the second Impressionist exhibition wrote: 1
“LICEO ENRICO MEDI” m “Try to make Monsieur Pissarro understand that trees are not violet; that the sky
. . is not the color of fresh butter...”;
Barcellona P. di G. (Messzna) o “The color of the trees of Monrieur Pissarro are terribly realistic”;
o “The sky in Pissarro painting is white because fool of clouds”;
o “Try to make Monsieur Pissarro understand that water is not violet; that the trees
VERIFICA/VALUTAZIONE FINALE MODULO CLIL have not the color of the fresh butter...”.
Docente: BURRASCANO M. CATERINA classe: 4 sez. D 5) Which subjects are preferred by Impressionists? 0
0,5
“THE IMPRESSIONISTS AND CLAUDE MONET” i
1,5
Student, Class
1) Where does the name Impressionism come from? 0
105 |
1
15 6) What “The Salon” is? 0
’ 0,5
1
1,5
2) In 1874, fifty-five artists held the first independent Impressionist exhibition.
Among them: 1 7) Impressionist used to: 0
o Degas, Van Gogh, Manet, Monet; O paint in the darkness of their studios; 1
o Delacroix, Monet, Picasso, Degas; m go outside and paint the landscape around them;
m Renoir, Degas, Monet, Pissarro; o follow classical style in symmetry;
0 Van Gogh, Delacroix, Monet, J.L. David. O imitate styles of Ancient Greek and Roman painting.
8) Describe the typical Impressionist brushstrokes. 0
3) The critic Louis Leroy wrote that the Impressionist paints looked: 0 0,5
O too dark; 1 1
o too much defined in particulars; 1,5
o corresponding to the rules of the Salon;
= unfinished.
44 45




9) Visitors of the exhibition wondered why the paintings of Impressionists:

]
O
O

were not finished;

imitate the classical painting;

used the same language of the academic paintings;
used so hard outlines to define the objects.

10) The French Academy of ine Arts was:

H OO0

the school that suggested cultural innovation;

the French school in which Impressionists studied and promote their theory;
The school in Paris that promote Impressionists theories;

the conservative school that dominated art training and style since 1648.

12) List and describe rules that characterized academic paintings.

0,5

1,5

13) Can you describe what’s the role of water in Monet’s paintings?

0,5

1,5

13) Claude Monet said that color was:

|
O
]
]

his day-long obsession, joy and torment;
not so important as outlines;

absent in his painting;

not so important as perspective.

46

14) Academic painting had to be: 0
o decorated as classical paintings and bright in colors; 1
m Symmetrical with hard outlines, and with smooth paint surface;
O painted an plain air;
O not realistic.
15) Describe the theory of colours. 0
0,5
1
1,5
16) Which painters can be indicated as Impressionists? Why? 0
0,5
1
1,5
Valutazione domande a risposta aperta 1,5 per la trattazione esauriente e ben strutturata
0  punti per la risposta non data, Valutazione domande a risposta multipla
0,5 punti per la trattazione parziale e disorganica, 1 punto alla risposta esatta
1 punto per la trattazione accettabile ed 0  punti alla risposta errata.

adeguata al contesto,

11 punteggio complessivo ottenuto, diviso per due, esprime la valutazione della prova in decimi,
se presenti decimali, esso viene arrotondato all’intero successivo.

Punteggio complessivo /_20
Valutazione della prova /_10
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TUTORS:
prof. Giuseppe BOSCARELLO mod. disciplinare STORIA CLIL
prof.ssa Maria Lucia CIANCIO mod. trasversale STRATEGIE, METODI, TECNICHE DIDATTICHE CLIL
prof.ssa Donata CUCCHIARA mod. trasversale PROGRAMMAZIONE CLIL/VERIFICA E VALUTAZIONE CLIL
prof.ssa Marina FISICARO mod. trasversale METODOLOGIA CLIL
prof. Corrado GIARRATANA mod. disciplinare FILOSOFIA CLIL
prof. Francesco VALENTI mod. disciplinare STORIA DELIARTE CLIL
prof.ssa Francesca VIGO mod. trasversale PROFILO DOCENTE CLIL






